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From the Director
Welcome to this modest catalogue, representing the 2014 graduating class of our
MFA in Photography program at the Lesley University College of Art and Design. From
its inception, our program has been designed and nurtured as a collaborative work
in progress…constructing an alternative model for MFA programs in photography.
From the first development meetings in 2009, we were fully cognizant of the fact
that photography was undergoing significant change and that we, the MFA faculty,
candidates, and visiting artists, embraced this transformation as an extraordinary
opportunity to construct what is rapidly becoming the new photography – how it is
taught, practiced, and what it represents.
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DAN BAIRD-MILLER
JEFF BUTTEL

Our program was created to emphasize craft and concept driven photography
with emphasis on rigorous studio practice, art and cultural context, critical and
professional studies, and the fluid integration of contemporary media within
traditional and alternative photographic practice. This was predicated upon the
philosophy that photography is no longer a single entity and unique among the visual
arts in its ability to successfully merge established and contemporary technologies,
and upon an investigation in the art of making impressions with light. It is, more than
any other form of visual expression, an ideal nexus of art and culture.

MICHAEL DONNOR

We have had the rare opportunity to create this program together, where a passionate
respect for the conceptual hand-made and machine-made image has been the
guiding force. This year’s graduating class, who entered in the fall of 2012, has set
a new standard for the candidates that follow, and they represents us well. I am
extraordinarily proud of them, and am so grateful that they have helped to define our
program’s path and have made this adventure so much fun.

AMANDA KING

ZACH HOFFMAN
NATALIE KENNEDY
ERIN MORLOCK
MONIKA OZOG
MICHELLE PRITZL
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University Professor
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CINDY WRIGHT

DAN BAIRD-MILLER
I hate endings. I intentionally skip the last page of a book. Pursuing the latency of the
image, I collaborate with the photographic.
Psychotherapists raised me, normalcy was defined by dinner table conversation and car
rides filled with psychiatric jargon. It was white noise. What wasn’t expressed verbally
was expressed in an unwritten non-verbal language that I tended to use more often than
not. This was home. When my universe expanded, I had to spell everything out. School
forced me to articulate myself in a methodical verbal format.
I divided myself in two. Writing and speaking shaped the next several years. I coped;
nearly forgetting my unwritten language. When I began to build cameras, my grip on my
childhood reengaged. The camera’s function appeared to shift. It was no longer a tool or
an extension of myself.
The camera became a ghost. It became a lover. I now build cameras that I wear;
exploring the camera; the secrets of light and shadow. Like a deer in headlights, I am
struck, staring at light emanating from the lens.
I create a lot of nothing; a lot of whispers. Some may think attempting the same thing
expecting different results is insanity. Yet occasionally there is a glimmer of something.

A Close Resemblance / 2014
Digital C- Print / 10” x 14.5”
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JEFF BUTTEL

Shawn and Caspar / 2013
video stills

Katie / 2013
video stills

I make films about the people I know the best, with the people I know the best. I am interested in people I don’t
know at all, but it would be very uncomfortable for me to make films about them or with them. In the future I
may do just that though, because it is a good way to get to know someone.

I interview people, but I am not a hard hitting journalist who aspires to work for “60 minutes.” I just ask
questions that I think will get people to talk about themselves. I like to be surprised by the questions I ask or the
answers people give. I like the process as much as the result.

The camera can be intimidating, but I try not to use it that way. I try to use it to open a door for people, that
they don’t know is closed. Maybe because the camera is there, recording for posterity, and maybe because they
don’t feel threatened by me, they say things they’ve been meaning to say. It is counterintuitive, but surrounded
by microphones and wires and tripods and cameras and lights, the conversation can become more intimate
than it could otherwise be.

Sometimes I write scripts for people. But I don’t ask them to memorize their lines. I am interested in how
they react to the words I have put in their mouths. I like that by trying to be someone else they become more
themselves.
You might think that I am interested in exposing peoples’ secrets. But I think you will find my films boring if
that’s what you are looking for. I am more interested in exploring why people matter to me.
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MICHAEL DONNOR
Able-bodied planets support the possible metamorphism of
their elements into life, over time that life on Earth became
people. It may take some time, but what is some time when
compared to all time? Eventually, people were able to
manipulate the planetary elements within their habitat, and
finally, one day they formed little plastic shiny toy stars. My head
splits. As I stare down at the dirty ground I notice something
that seems so familiar. I bend down and pick up the plastic shiny
toy stars; they remind me of the wonder humans have forever
looked with into the Cosmos. At that moment, the stars that
hang in the night sky became as close as the ones in my hand,
both made from the same, both real and fake.
He sat next to the fire smoking a Pall Mall. It stuck in the corner
of his mouth while he sucked that last swill from the bottom of
the beer can. The campfire crackled, begging for one more log
to fend off the night chill among the pine trees. “You see those
seven stars up there?” he said as he pointed up with a decisive
finger, “they are all related; Seven Sisters all born from the same
nebula, from the same star dust. They are a real family, not just
in perception like the other constellations.” His voice was clear
like the fall night, and honest as the croaks coming from the
frogs around the quiet pond. “They are yours now,” he said, “you
can go there and imagine what it is like to look across the sea

of blackness, back towards home.” At that moment the Seven
Sisters turned into an island for Michael’s curiosity; visiting the
Seven Sisters looking out into the infinite Universe became a
daily daydream for him. When visiting, he saw that the same
stars that were visible from home were also visible from his
new vantage point. From his new vantage point though the sky
looked stirred, an unfamiliar chaotic formation of dots swirled
and draped over the void. Ursa Major, Cancer, Leo, Orion. The
stars were there he knew, but the familiar grouping was no
longer recognizable. Michael wondered, “Did the constellations
cease to exist? Did they ever actually exist?” Everything that
happened was visible while looking out from his new vantage
point of the Seven Sisters. Like a fort that only few knew
about, it was where he could watch everything happening with
innocent eyes once more.
The camera is loaded, this thing whatever it is that it does, I am
ready to help it do. The ground glass frames my world, offering
a view of a distant fantastical galaxy witnessed while peering
into a telescope. The frame reminds me of my visual experience;
always peering through the framework of my limited visual
capability, and the constructed perceptions my mind builds with
my five fallible senses.

Silver Cosmos (from the series “A Paper Universe”) / 2012
Gelatin Silver Print / 15x15”
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<An image> on a screen can be describe as</>
<an electronically activated grid> <of red><,>
<green><,>
<and blue filters>
<that we perceive as pixels><.>
<When viewed from our <high level>
<of symbolic representation><,>
<the code of pixels>
<forms an image posted online><,>
<or this line of text in word processor><.>
<But where is the <.origin> of the signal><?>
<Could my actions><,>
<desires><,>
<memories><,>
<and imagination>
<be simplified to a <coded system> of <1s> and <0s>><?>
<Can a <machine> interpret>
<the infinite network of possibilities>
<that <resonate>>
<within <.ME>><?>

72 ppi / 2014
electronic display / 1024 x 768 pixels
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NATALIE KENNEDY
This work, The T or C Museum, is a museum for the town of
Truth or Consequences, New Mexico. It is the first work of a
larger series entitled American Apocrypha, a succession of
exhibitions investigating American national news stories from
different decades in the country’s history. The collection of
stories, legends kept alive on the internet, reference the kinds
of apocryphal tales by which this nation carved out its identity,
like that of Parson Weems’ George Washington. Assuming the
role of cultural archeologist, I compile the stories as a sort of
second canon, exposing journalistic source material as the site
of excavated mythological convergences. Revealed are layers of
psychological influence at the personal, social, economic and
political levels, where the tale reveals its relationship to the past
and future through objects and imagery. Ephemera relating to
the town of Truth or Consequences, NM, is collected and sorted
into display cases by a curator who has only experienced Truth
or Consequences virtually, having mined the internet for source
material, namely trivia, digital images, and souvenirs displayed
or sold online. The curation of The T or C Museum is a rabbit
hole of interlocking, reflective, dichotomous, fractal-like trivia
and objects which begins to define the features of the society it
embodies and reflects.

History is traditionally told from a linear singular perspective.
I present a kaleidoscopic visual and written history of place.
Collapsing a small town’s history museum with that of its
gift shop creates a simulated space conflating historical and
commercial language. Displays containing ephemera are bound
by the authoritative yet idiosyncratic language of the museum
and gift shop. There will be a written book, the perceived key
to the arbitrary collection, which provides cascading clues to
the aforementioned features of the town, showing themselves
for the mercurial forces they are, revealing the intangibility of
Knowledge, the malleability of Truth, the narrowness of Logic
and the relativity of Morality.

Truth or Consequences Index / 2013
Book / 7x7”
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AMANDA KING
I use the framework of scientific investigation to explore the languages – systems of
signs and codification of those signs – of individual members of my family, and the
metaphors that arise from their interaction with pieces of the natural world. Each
of the languages combine an inherent form and an organizing action as a means of
representing individual forms of expression. In my work I adopt the methodologies of
a naturalist – collection, dissection, observation, and classification – to simultaneously
create and translate these familial dialects. While the work involves the denotation of
language, the pieces draw meaning from connotative associations built from familial
connections as well as from broader cultural constructions regarding the natural world.

Omie’s Five-leaf / 2013
Digital Print / 17x22”
Featured on cover

For the Baby / 2013
Digital Print / 17x22”

13

ERIN MORLOCK
My work focuses on the peripheral moments of everyday life. Ruminations on the
ordinary expose the struggle of trying to hold what cannot be held. Monotony is
calming, until it is maddening.
I use manipulated video to express my need for refuge from the pace of our days and to
contend with the tension of trying to grasp such fleeting moments. I have rearranged
and pieced together images and sound as a metaphor for making sense of the chaos
that is, and surrounds, our lives. By trying to uncover what can be realized in the quiet
moments, I find the lines blur between coping and obsession.

Tenuousness / 2013-2014
video loop / 5 x 7’
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MONIKA OZOG
The arm is hanging by the tendons in the back of the hand,
flexible and frozen simultaneously: they are wires. Long and
delicate, brittle and frozen strips of metal. The parts left on the
hand are the fingertips. Curiously, this small space of a skin holds
an incredible amount of information: fingerprints and nails. He
bites the skin around his nails, that is, after he gets through the
actual nails. It was always uncomfortable having nails cut down
to the skin. His nail bed was low on his finger and I wonder if
he ever let them grow at all. He always did worry too much, I
guess, about things everyone is anxious about. Money. Middle
finger. The car. Index finger. The cat. Pinky. Pursuing music. Ring
finger. Getting a girl pregnant. Thumb. Despite all the anxiety, he
is himself in all situations. Bold. Held back. Confident. Unsure.
Willful. Weary. Energetic. Honest. Intentional. That is not who

he is but simply how he should act in a moment, with certain
people, in certain places. Who he is, is consistent throughout
all of that. It is something comfortable and familiar yet strange
and unexpected at the same time. It is a small glowing sphere,
expressed in his voice, and his touch and his smell. But what is it
that makes him who he is? His name? His trace? His tattoos? The
way he moves? His thoughts? His feelings? His bones? The clothes
he wears? His art? His beliefs? His past? Why do I feel I know him?
Who is he?
And who am I?

The Arm / 2013
stoneware, photo-lithography transfer / 15x4x4”
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MICHELLE PRITZL
I create self-portraits using physical metaphors that speak of ties to time, to the past.
These images, symbolic of the effect of trauma on the psyche, contain a character that
moves through a dark space and ambiguous environment. The tasks, bindings, and
contortions affecting the character reflect the interior, unseen workings of the self. The
images are autobiographical tableaus that represent experiences with mortality, trauma,
and shame. The work reflects my own experiences and the battle that I fought to be the
woman I am today, free of anyone else’s contraints, comfortable in my own skin.
My photographic process uses antique processes combined with composites, Photoshop,
and transparencies, breaking down the boundaries between antique and contemporary
processes. Expanding on the theme of time, my image-making workflow mirrors the
connection of the past to the present within the photographic medium.
I have written a series of stories that describe a few of the experiences that are the
foundation of the series. From these literal, autobiographical stories I want to create a
piece of fiction that represents my experiences, and speaks of the journey I’ve been on for
the last couple decades to leave Christianity and put this part of my life to rest.

The Response, Delayed / 2013
Tintype / 10x14”
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CINDY WRIGHT
The knowing of someone photographically is a metaphor for the
knowing of a person emotionally. The making of a photograph
and a relationship necessitates exchange, trust, choice, light,
experience, luck and a whole lot of chemistry.
For me, the process that does this best is tintype. I use this
arcane and alchemic process because of its historic and aesthetic
qualities. But I’m more concerned with the types of interactions
that occur in the making of a portrait. My subjects, as with any
relationship, must give me their time. They have to sit very still,
relaxed and unpretentious for the duration of an exposure. They
have to surrender their vanity, as wet plate has a way of looking
under the skin and revealing every hidden blemish. My subjects
see exactly how I portray them because tintype development
occurs immediately after each exposure. In short, their consent
to sit for me becomes a gift that I receive, graciously I hope, and
the session becomes collaboration. I am not taking a picture. We
are making a picture together. This gift encourages me to listen
and react to my subjects’ thoughts in an intimate way.

Jeff / 2013
Tintype / 6.5x8.5”

There are three entities involved in a photograph – the
photographer, the subject, and the viewer. When it comes to
the viewer, I’m intent on sentiment rather than sentimentality.
Sentiment allows a thought or view to arise from a photograph
and thus the viewer legitimately feels something while looking at
it, whereas sentimentality is a result of the maker’s manipulation
of the viewer’s emotions. My hope is that the viewer can bring their
own experiences when viewing my photos rather than directing
them into a conventional emotion.
A single photograph can become iconic, but it is just a sharp
sliver of a moment and can lead to seeing a subject or person in
a one-dimensional way. To combat that, I present many slivers of
moments and present a triptych or a matrix of diverse images in
the hope that it gives more intuitive perceptions the space to unfold.

Caspar / 2014
Tintype / 6.5x8.5”
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MFA in Photography / 2014

– MICHAEL DONNOR

“

“

Many photo programs are built upon
philosophies that seem to have a
void between traditional practices
and contemporary media. This
program is creating a new path in the
medium of photography, theory, and
practice; I simply wanted to be here
for that kind of innovation.

Dublin, NH / 2013
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MFA in Photography Faculty

CHRISTOPHER JAMES / Director

CHRISTINE COLLINS / MFA Faculty

Christopher James is an internationally known artist and photographer whose photographs,
paintings, and alternative process printmaking have been exhibited in galleries and museums in
this country and abroad. His work has been published and shown extensively, including exhibitions
in The Museum of Modern Art, The Metropolitan Museum of Art, The George Eastman House,
and the Philadelphia Museum of Art. The first two editions of his book, The Book of Alternative
Photographic Processes have received international critical acclaim and are universally recognized
by artists, curators, historians, and educators as the definitive texts in the genre of alternative
process photography and photographically integrated media and culture. A significantly expanded
850 page / 650 image, 3rd edition will be published in late 2014. Christopher, after 13 years at
Harvard University, is presently University Professor and Director of the MFA in Photography
program at the Lesley University College of Art and Design. He is also a painter, graphic designer,
and a professional scuba diver.
His web site is christopherjames-studio.com

Christine Collins is a photographer living and working in Boston, Massachusetts. Collins received
a BA in English from Skidmore College and a MFA in Photography from Massachusetts College of
Art and Design. She teaches in the Photography and Art History departments at Lesley University
College of Art and Design, Massachusetts College of Art + Design, and is on the summer faculty at
the Maine Media Workshops in Rockport, Maine. Collins is an adjunct professor and mentor in the
Masters of Fine Arts in Photography program at Lesley University College of Art and Design and has
been a guest lecturer/critic at Harvard University Department of Visual and Environmental Studies,
Parsons the New School for Design, and Emerson College, among others.
Collins has exhibited nationally, most recently at Rayko Gallery, CA, Maine Center for Contemporary
Art, ME, The Photographic Resource Center, MA, The Danforth Museum, MA, Jen Bekman Gallery,
NYC, and The Foster Gallery, MA. Her work has been featured in The Boston Globe, Town and
Country Magazine, Esquire Magazine (Russia), Adbusters Magazine. She was recently a Critical Mass
Finalist (2011) and nominated for the prestigious Prix Pictet (2013). Her work is represented by Jen
Bekman Gallery, New York.

ZIAD H. HAMZEH / Graduate Studio Seminar Professor — Fall 2013
Ziad is a multi-award winning director, producer, and writer. His latest film, Always Brando
premiered at the Toronto International Film Festival 2011. Winner of Black Pearl award for Best
producers at the Abu Dhabi Film Festival 2011, The Jury prize at the Algerian Film Festival, and the
best picture at Alexandria Film Festival, Ziad’s film Woman earned the Golden Palm Award from the
Beverly Hills Film Festival. ¡Henry O! garnered many awards including the audience choice award
for Best Documentary from the BHFF, The Accolades award for excellence in film, and best of fest
of Latin Cinema from Breckenridge Film Festival. Ziad’s other work includes the AFI premier of The
Letter: An American Town and the Somali Invasion. The Letter garnered powerful reviews and won
numerous awards. Ziad’s award-winning feature film Shadow Glories was called “Powerful and
distinctive. A mature, accomplished work. Shadow Glories is strong, stylish and uncompromising.”
(Kevin Thomas, LA Times) In Los Angeles, Ziad created two extraordinary theaters: The Open Fist
Theater and The Egyptian Arena. As artistic director of these award-winning venues, Ziad brought
to the LA theatre community many prestigious international names. Among the numerous artists
Ziad has mentored and empowered are: Burr Steers (Charlie St. Cloud, 17 Again, Igby goes Down)
Tony Spiridakis (The Last Word, Queens Logic) Dalene Young (Cross Creek, Pale Rider Pale Horse,
Little Darlings) Juan Carlos Valdivia (Southern District, Jonah and The Pink Whale, American Visa).
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BONNIE ROBINSON / Graduate Studio Seminar Professor — Fall 2012
Bonnie robinson is professor of photography and art history at the Lesley University College of
Art and Design where she is also the director of exhibitions. After graduate studies with Minor
White at M.I.T. and receiving her MFA at Rhode Island School of Design, she became assistant
to the curator of photographs at the fogg art museum and, later, historical consultant in
photography to the Peabody Museum at Harvard University. Her expertise is in Middle Eastern
and East Asian 19th – century photography with emphasis on the Beato Brothers and Japanese
photographers of the Meiji period. Her curatorial work includes over 50 exhibitions to date.
After having taken a hiatus from photography to pursue teaching and curatorial work, she
began to photograph again in Russia and Eastern Europe, concentrating on sites associated
with critical moments in history. Her current project on the Great War has covered the Western
and Southern Fronts, and the Eastern Front and Turkey. Her past photographic work has been
exhibited at the Fogg Art Museum, Addison Gallery of American Art, George Eastman House,
and the Smithsonian Institution.
Robinson has also taught on the faculties of Mass Art, RISD, Boston University, and Brandeis
University .

SUNANDA SANYAL / Graduate Studio Seminar Professor — Spring 2014
Sunanda K Sanyal, originally from India is associate professor of art history and critical studies
at the Lesley University College of Art and Design. He holds an MFA in Visual Arts (painting and
installation) from UCSD (1990), an MFA in Art History from Ohio University (1993), and a PhD
in Art History from Emory University (2000). He is interested in politics of representation and
identity; representation and otherness; contemporary artists from former colonies in global
discourses. In 2008 and 2011, Sanyal produced and directed a two-part documentary film
entitled A Homecoming Spectacle, which explores the visual culture of Durga Pujo, an annual
religious/cultural festival held in West Bengal, India. He is currently working on a book on South
Asian artists living in the United States. lesley.edu/faculty/sunanda-sanyal

BEN SLOAT / Graduate Studio Seminar Professor — Spring 2013
Ben Sloat received a BA from the University of California, Berkeley (’99) and an MFA from the
Museum School/Tufts University (’05). Ben teaches in the MFA in Photography and MFA in
Visual Arts programs at the Lesley University College of Art and Design. He has lectured at RISD,
SCAD, Tufts, Mass Art, SMFA, UMass Boston, UC Berkeley, UC Santa Cruz, Sun Yat Sen University,
National Taipei University for the Arts, and the SPE National Conference. Recent exhibitions
include solo shows at NLH Space in Copenhagen, Galerie Laroche/Joncas in Montreal, Steven
Zevitas Gallery in Boston, MMX in Berlin, 126 Gallery in Galway, Ireland, and ACC Gallery in
Taipei, Taiwan, as well as group shows at the Peabody Essex Museum, Museum of Fine Arts,
Boston, and the Queens Museum. He has written essays for Aperture and Exposure Magazine,
and was a 2009 Faculty Fulbright Scholar to Taiwan. bensloat.com

Visiting Artist Sebastiao Salgado engages in a Q & A with the audience at The Boston Public Library,
moderated by Professor Christopher James (right), director of the MFA in Photography program.
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MFA in Photography Visiting Artists

SUSAN BRIGHT / Visiting Artist — Spring 2014
Susan Bright is a curator and writer based in New York. She was formally assistant curator of
photographs at the National Portrait Gallery (London), curator at the Association of Photographers,
and acting director for the MA at Sotheby’s Institute of Art in London. Her previous exhibitions
include: Something Out of Nothing (Fotogalleriet, Oslo), How We Are: Photographing Britain
(co-curated with Val Williams; Tate Britain, London) and Face of Fashion (National Portrait
Gallery, London). She is the author of Art Photography Now and Auto Focus—The Self Portrait in
Contemporary Photography, both published by Thames and Hudson. Her newest book is Home
Truths: Photography and Motherhood. She is currently a PhD candidate at Goldsmiths College
(Universiwty of London) pursuing a PhD in Curating. susanbright.net

KEITH CARTER / MFA Visiting Artist — Fall 2012
Keith Carter holds the Endowed Walles Chair of Art at Lamar University in Beaumont, Texas. He is
the recipient of the Texas Medal of Arts, the Lange-Taylor Prize from the Center for Documentary
Studies at Duke University, and the Regent’s Professor Award from the Texas State University
system. His work has been shown in over 100 solo exhibitions in 13 countries. He is the author
of 11 books: Fireflies, A Certain Alchemy, Opera Nuda, Ezekiel’s Horse, Holding Venus, Bones,
Mojo, Keith Carter Photographs: Twenty-Five Years, Heaven of Animals, The Blue Man, and
From Uncertain to Blue. A DVD documentary of his work titled The Photographer’s Series: Keith
Carter was produced by Anthropy Arts. Carter’s work is included in numerous private and public
collections, including the National Portrait Gallery, Art Institute of Chicago, San Francisco Museum
of Modern Art, J. Paul Getty Museum, Los Angeles, Museum of Fine Arts, Houston, George Eastman
House, Smithsonian American Art Museum, and the Wittliff Collections at Texas State University.

keithcarterphotographs.com

DAN ESTABROOK / MFA Visiting Artist — Fall 2011 / Thesis Seminar Visiting

Artist — 2013

For over 20 years Dan Estabrook has been making contemporary art using a variety of 19th-century
photographic techniques. Recently he has focused on the earliest paper photographs — calotype
negatives and salted paper prints — as sources for hand manipulation with paint and pencil. He
balances his interests in photography with forays into sculpture, painting, drawing, and other works
on paper.
Dan has exhibited widely and has received several awards, including an Artist’s Fellowship from the
National Endowment of the Arts in 1994. He is also the subject of a recent documentary by Anthropy
Arts. He is represented by the Catherine Edelman Gallery in Chicago, Daniel Cooney Fine Art in New
York and Jackson Fine Art in Atlanta. He lives and works in Brooklyn, New York. danestabrook.com

ROY FLUKINGER / Visiting Artist/Scholar — Spring 2014
Roy Flukinger; as senior curator of photography & film at the Harry Ransom Humanities Research
Center, is currently in charge of the development, administration, and application of the
collections. He has and continues to lecture and publish extensively in such fields as: regional,
cultural and contemporary photography; the history of art and photography; and film. He has
produced nearly 50 exhibitions ranging from classical photo history to contemporary photography,
and from photographers’ retrospectives to American/regional/Texas photography. He serves as
juror, reviewer, and evaluator for contemporary photographic events, institutions and support
organizations, as well as finds and develops acquisitions for the HRHRC Photography & Film
Department. Roy serves as liaison for the department with fellow professionals worldwide
throughout the fields of photography & film. hrc.utexas.edu/collections/photography
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VICKI GOLDBERG / MFA Visiting Artist / Author — Fall 2012

DAVID HILLIARD / Visiting Artist — Fall 2013

Vicki Goldberg is one of the leading voices in the field of photography criticism, having written for
The New York Times for 13 years, and has published several books and the texts for more than 20
photographic monographs. Her books The Power of Photography: How Photographs Changed
Our Lives and Margaret Bourke-White: A Biography were each named one of the Best Books of
the Year by the American Library Association, and the anthology she edited, Photography in Print:
Writings from 1816 to the Present, was cited in the Wall Street Journal as one of the five best
books ever written on photography. Her most recent book is The White House: The President’s
Home in Photographs and History. She has received numerous awards for writing, including the
International Center of Photography’s Infinity Award, the Royal Society’s Dudley Johnston Award,
and the Long Chen Cup (China). Vicki, who has taught courses at the Institute of Fine Arts in New
York, the Centro de la Imagen in Mexico City, and RISD, lectures internationally and writes on
photography for various magazines. vickigoldberg.com

David Hilliard creates large-scale multi-paneled color photographs, often based on his life or the
lives of people around him. David received his BFA from the Massachusetts College of Art and MFA
from the Yale University School of Art. He worked for many years as an assistant professor at Yale
University. He currently teaches at the Massachusetts College of Art & Design. He exhibits nationally
and internationally and has won numerous awards including the Fulbright and Guggenheim.
His photographs can be found in the collections of the Whitney Museum of American art in New
York, the Museum of Fine Arts Boston, the Museum of Contemporary Art in Los Angeles and the
Philadelphia Museum of Art.

LUIS GONZÁLEZ PALMA / MFA Visiting Artist — Fall 2012
Born in Guatemala in 1957, Palma currently lives and works in Córdoba, Argentina. Among his
personal exhibitions can be noted: the Art Institute of Chicago; the Lannan Foundation, Santa
Fe; the Australian Centre for Photography; Palacio de Bellas Artes of México; the Royal Festival
Hall in London; Palazzo Ducale di Genova; Museos MACRO and Castagnino de Rosario. He has
also exhibited in photographic festivals such as Photofest, Bratislava, Les Rencontres de Arles,
PhotoEspaña, among others.
He has participated in collective shows including the 49th and 51st Biennale di Venezia, Fotobienal
de Vigo, XXIII Bienal de Sao Paulo, Brazil, V Bienal de la Habana; the Ludwig Forum for International
Kunst in Aachen; The Taipei Art Museum, Museo de Bellas Artes; Foundation Daros; Palacio del
Conde Duque; and the Fargfabriken in Stockholm, Sweden.

His work is represented by the Yancey Richardson Gallery in New York, Carroll and Sons Gallery in
Boston. In 2005 a collection of his photographs was published in a monograph by Aperture Press.
davidhilliard.com

DEBORAH LUSTER / Visiting Artist — Fall 2014
Deborah Luster is best known for her installation archive series One Big Self: Prisoners of Louisiana
and Tooth for an Eye A Chorography of Violence in Orleans Parish. For One Big Self, Luster
photographed for six years in Louisiana’s prison system, including the state’s maximum-security
prison at Angola. Tooth for an Eye documents homicide locations in the nation’s homicide capital,
New Orleans. (Monographs of both projects are published by Twin Palms Publishers.)
Her work is included in the permanent collections of the San Francisco Museum of Modern Art, the
Whitney Museum of American Art, the Los Angeles County Museum of Art, and the Houston Museum
of Fine Arts. Her awards include a John Simon Guggenheim Fellowship, a Dorothea Lange-Paul
Taylor Prize from the Center for Documentary Studies at Duke University, an Anonymous Was a
Woman Award, the John Guttman Award and a Bucksbaum Family Award of American Photography.
She is represented by Jack Shainman Gallery.

His work is included in various public and private collections including the Art Institute of Chicago,
the Daros Fundation, La Maison European de la Photographie, the Houston Museum of Fine Arts, la
Fundation pour l’Art Contermporain, la Fondazione Volume!, La Biblioteca Luis Angel Arango, the
Fogg Museum at Harvard University, the Minneapolis Institute of Art, and the Kiyosato Museum of
Photographic Arts.
He received the Grand Prize Photo España “Baume et Mercier” in 1999 and collaborated in the
staging of Death and the Maiden in the Opera of Malmö, Sweden in 2008. He has three monographs
of his work published including Poems of Sorrow, and El silencio de la Mirada. gonzalezpalma.com
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LYLE REXER / MFA Visiting Artist / Scholar / Author — Spring 2013
Lyle Rexer was born in 1951. He was educated at the University of Michigan, Columbia University,
and Oxford University, which he attended as a Rhodes Scholar. He is the author of several books,
including Photography’s Antiquarian Avant-Garde: The New Wave in Old Processes (2002);
Jonathan Lerman: The Drawings of an Artist with Autism (2002); How to Look at Outsider Art
(2005); and The Edge of Vision: The Rise of Abstraction in Photography (2009). He has published
many catalogue essays dealing with contemporary artists and collections and contributes regularly
to The New York Times, Art in America, Modern Painters, Aperture, Metropolis, Parkett, and Raw
Vision.
As a curator, he has organized exhibitions in the United States and internationally. Lyle teaches at the
School of Visual Arts in New York City and is a columnist for Photograph magazine. lylerexer.com

HOLLY ROBERTS / MFA Visiting Artist — Spring 2013
Holly Roberts received her BA from the University of New Mexico and an MFA from Arizona State
University. A two-time recipient of the National Endowment for the Arts award, she has had
numerous solo and group exhibitions including those at SF MOMA, the Museum of Contemporary
Photography in Chicago, and the Los Angeles County Museum of Art. Her work is in many important
collections including LA MoCA, The Art Institute of Chicago, Museum of Fine Arts, Houston, and the
Center for Creative Photography in Tucson. hollyrobertsstudio.com

MATT SAUNDERS / Visiting Artist — Fall 2014
Matt Saunders’ works cross boundaries between paintings, photographs, and animated films.
Recent one-person exhibitions include those at Tate Liverpool, Marian Goodman Gallery,
The Renaissance Society in Chicago, and Harris Lieberman Gallery in New York. His work has
been seen in group exhibitions at the DeCordova Biennial, the Sharjah Biennial, San Francisco
Museum of Modern Art, Deutsche Guggenheim, Aspen Art Museum, and can be found in the
collections of MoMA, SFMoMA, the Guggenheim, the Whitney, UCLA Hammer, and the Harvard
Art Museums. Saunders earned his BA from the department of Visual and Environmental
Studies at Harvard in 1997, and his MFA from Yale in 2002. Since then he has been primarily
living and working in Berlin. As a writer, Saunders is an occasional contributor to Artforum and
Texte zur Kunst, among others. From 2007 to 2008 he collaborated with Katarina Burin, Philipp
Ekardt, Heike Föll, and Jan Kedves on a project series and exhibition space — the “Institut im
Glaspavillon” — on Rosa-Luxemburg-Platz in Berlin.

JOHN STILGOE / MFA Visiting Artist / Scholar / Author — Fall 2013
John Stilgoe is the author of many books and has taught at Harvard University since 1977.
As Orchard Professor in the History of Landscape, he divides his time equally between the
Department of Visual & Environmental Studies in the Faculty of Arts and Sciences and the
Department of Landscape Architecture in the Graduate School of Design. His courses focus on
learning to see acutely (and sometimes serendipitously): the ordinary built environment forms
his core subject. He directs undergraduate and graduate theses that reflect the interests of
individual students.
The author of many books, he has emphasized image making in Landscape and Images,
and extrapolating the future of parts of the built environment in Train Time: Railroads and
the Imminent Reshaping of the United States Landscape. He has a book in press on the
intersections of post-1920 glamour photography, camera types, and fantasy imagery. A Fellow
of the Society of American Historians and the winner of the Francis Parkman Medal, the
George Hinton Prize, the Bradford Williams Medal, and other awards, he is a determined film
photographer. people.fas.harvard.edu/~stilgoe
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